THE CLEVELAND MUSEUM OF ART 

ARTIST BIOGRAPHY 


*• my so 


Please complete and return the following questionnaire for our reference file on May Show artists. 
FULL NAME: OA KOU ME AfO N A UDtRSoU PRESENT POSITION 

DATE AND PLACE OF BIRTH: MltSNEAPOU), 1^58 (A N I \/l Vf 

CATEGORY/PRIMARY MEDIA: PA I M*p M (r 
ART TRAINING (Schools, Scholarships, etc.): 

-'See Arr&ct+eip —- 


EXHIBITIONS IN WHICH YOUR WORK HAS BEEN SHOWN (include location and year): 

- "See A'TT — 


COLLECTIONS THAT NOW INCLUDE YOUR WORK: 

— See A Tr/fcH&Q 


AWARDS: 


We would appreciate having a statement about your philosophy and work as an artist—either general or 
something specific about the piece(s) selected for this year’s May Show to aid us in the preparation of 
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Caroline Anderson -- Artist's Statement 

Pciinlring fVq'ur 4 eV'-'h?is' for me become a compulsion.. I .get thgm down any way I cat 
figli»?esc , 1ire , t6t4liTy invented, butf?snJiite ? areJ defW&dN^orft'itewSjbaper photographs, 
paihtings, and books I have laying around mv studio. 

I use life-scale figures and the immediacy of a shallow pictoral space in part to 
encourage a physical empathy on the part of the viewer. In Four Figures , the tree both 
divides the composition and allows a way,.",ijnto" .the-painting. I often feature trees in 
my work as part of an exploration'of-the''rel ationship between people and nature. 
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CAROLINE ANDERSON 
2850 BROXTON ROAD 
SHAKER HEIGHTS OH 44120 

(216) 283-6637 


SOLO EXHIBITS 

1989 SPACES, Cleveland OH. 

1987 The Foundry Gallery, Washington, DC 

SELECTED GROUP EXHIBITS 

1990 The May Show , The Cleveland Museum of Art, Cleveland, OH. 

National Women's Studies Conference Exhibition, the Emily Davis Gallery, 
University of Akron, Akron, OH. 

1989 The May Show , The Cleveland Museum of Art, Cleveland, OH. 

Hot , Gallery 10, Washington, DC. 

1987 Group invitational, The National Institutes of Health, Bethesda, Maryland. 

Nightmares , Gallery 10, Washington, DC. 

Board of Directors Show , The New Art Center, Washington, DC. 

Foundry & Company II , Foundry Gallery, Washington, DC. 

Portraits '87 , The Art Barn, Washington, DC. 

1986 The Aesthetic Text , The New Art Center, Washington, DC. 

Fifth Annual Brandeis Juried Art Exhibition , juried by Ned Rifkin, the Strathmore 
Art Center, Bethesda, Maryland. 

Women and Power , The Washington Women's Arts Center, Washington, DC. 

Alumni 1975-1985 , Shaefer Gallery, St. Peter, Minnesota/ 

1985 Area-Wide Juried Show , juried by Ned Rifkin, The Washington Women's Arts 

Center, Washington, DC. 

Reflections of Washington , The Washington Women's Arts Center, Washington, DC. 
Fourth Annual Brandeis Juried Art Exhibition and Sale , the Strathmore Art 
Center, Bethesda, Maryland. 

Heat ,The Washington Women's Arts Center, Washington, DC. 

1984 The Ohio Board of Regents Exhibit , the Ohio Statehouse, Columbus. 

MFA Thesis Exhibit, Siegfred Gallery, Athens, Ohio. 

1983 Annual Printing, Drawing and Painting Competition , the Parkersburg Art 

Center, Parkersburg, West Virginia. 

1982 Three Painters , three person show at Local 1734 Gallery, Washington, DC. 

1980 Foot-in-the-Door Show , the Minneapolis Institute of Art, Minneapolis, Minnesota. 

1978 Group Exhibit, Palais Kinsky, Vienna, Austria. 

COLLECTIONS 

Ohio University, Athens, Ohio 

Gustavus Adolphus College, St. Peter, Minnesota 

Various private collections 


EDUCATION 

MFA: (Painting) Ohio University, Athens, Ohio, June 1984 

BA: Gustavus Adolphus College, St. Peter, Minnesota, June, 1980 

Institute for European Studies, Vienna, 1978; Paris, 1979 

OTHER PROFESSIONAL EXPERIENCE 

Instructor in design, Cleveland State University, Cleveland, Ohio, (current). 
Instructor in design and drawing, Trinity College, Washington, D.C., 1985-1986. 
Board of Directors, The New Art Center, Washington, D.C., 1985-1987. 

Vice President, The Foundry Gallery, Washington, D.C., 1986-1987. 

Editor, The New Art Center Bulletin , Washington, D.C., 1986-1987. 

Graduate Teaching Associate, Ohio University, Athens, Ohio, 1982-1984 
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Caroline Anderson, with ‘‘Four Figures” and “Artist and Model” at Spaces. 


PD/LUCI S. WILLIAMS 


Spaces features figuratives 


By HELEN CULLINAN 

ART CRITIC 

Figurative art branches out in 
three directions in the show at the 
Spaces gallery, but each of the 
three exhibitors says something 
deeply felt about today’s uneasy 
social environment. 

Cleveland artist Caroline Ander¬ 
son, fills her uniformly squarish 
(44-by-46 inches) acrylic-on-canvas 
pictures with people — in couples 
and figurative groups. For her the 
figure’s primary role is to establish 
formal aspects of the painting’s 
construction, integrating perimeter 
and interior space. Elements of 
character as well as tensions and 
ambiguities emerge as a painting 
develops. It’s low-key, but in an 
Anderson painting, everyone seems 
somehow caught in the act. 

Anderson appears in the tongue- 
in-cheek, feminist-oriented 
“Artist’s Model” as the painter 
whose “model” resembles Picasso, 
clad in Jockey shorts. Another well- 
known subject, who appears in a 
small diptych outside the larger 
figural-group paintings, is North 
Carolina Sen. Jesse Helms. Helms, 


■ “Anderson, Citraro, 

Chern” can be seen at Spaces, 
1216 W. 6th. St., from 11 a.m. 
to 5:30 p.m. through Saturday. 

fair game in today’s widespread 
censorship debate, glares disap¬ 
provingly at the naked infant in the 
other part of the diptych, nursing 
as his mother’s breast (in a detail 
lifted from Andrea del Sarto’s 
“Charity” in the National Gallery, 
Washington, D.C.). 

Pairs of “talking” hands are the 
focus of Chicago artist’s Caesar 
Citraro’s small monochromatic oil- 
on-panel vignettes. The hands, in 
themselves and through the objects 
they hold, express needs, wants, 
fears, aspirations, frustrations and 
social restraints. The paintings are 
straightforwardly painted and 
titled with such phrases as “When 
Nothing is Sacred” “Mightier than 
Weapons” and “Don’t Be Fooled by 
Imitations.” A clean, corporate and 
commercial look masks the under¬ 
lying punchline of deceit and social 
satire. 

Barry Chern’s lithographs are 
filled with wiry drawings of figura¬ 


tive activity, scribbled like pas¬ 
sages from disconnected dreams, 
and laced with printed notes and 
comments. There’s a William Wiley 
strain of barb in the characteriza¬ 
tions that suggest a “Threepenny 
Opera” cast of rascals, thieves and 
desperate people. “I think of these 
as “sentinels of alienation,” one of 
his character says of “seamy hus¬ 
tle” of events. His titles include 
“April Fool,” “Shelf Portrait,” “The 
Storms You Need” and “Pulling a 
Fast One.” j 

Chern, who is a printmak¬ 
ing/painting graduate of the 
Columbus School of Design and 
also a filmmaker/musician, lives in 
Columbus. “At times I feel as if I’m 
doing everything wrong, or cer¬ 
tainly everything at once,” he said 
in a show statement. “I am trying to 
pack a lot in my work, going at 
issues from all sides. I’m motivated 
by the trouble in the world and in 
my mind, driving me to tell the 
story. ... This difficult, delicate, 
capricious, expensive, poisonous 
and exhausting medium (lithogra¬ 
phy) I’ve become addicted to 
enhances the boggling contradic¬ 
tions of my efforts.” 
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FULL NAME: Caroline Ann Anderson 


PRESENT POSITION: Artist 


BORN: April 10, 1958, Minneapolis, Minnesota 
CATEGORY: Painting 
ART TRAINING 

1984 MFA, Painting: Ohio University, Athens, Ohio 
Graduate Teaching Associate, 1982-1984 

1980 BA, Gustavus Adolphus College, St. Peter, Minnesota 


Joel Sandburg Memorial Scholarship for the Fine Arts 
Magna Cum Laude 


1979 Institute for European Studies, Paris 

1978 Institute for European Studies, Vienna 

1974 Twin Cities Institute for Talented Youth (art studies) 

SELECTED RECENT EXHIBITIONS 


Hot , invitational, Gallery 10, Washington, DC. 

Group invitational, The National Institutes of Health, Bethesda, Maryland. 
Nightmares , invitational, Gallery 10, Washington, DC. 

It Figures , solo exhibit, Foundry Gallery, Washington, DC. 

Foundry & Company II , invitational, Foundry Gallery, Washington, DC. 
Portraits '87 , invitational, The Art Barn, Washington, DC. 

Fifth Ann ual Brandeis Juried Art Exhibition , juried by Ned Rifkin, the Strat 
Art Center, Bethesda, Maryland. 

Women and Power , juried group exhibit, the Washington Women's Arts Center, 
Washington, DC. 

Area-Wide Juried Show , juried by Ned Rifkin, the Washington Women's Arts 
Center, Washington, DC. 

Reflections of Washington , juried group exhibit, the Washington Women's Arts 
Center, Washington, DC. 

Fourth Annual Brandeis Juried Art Exhibition and Sale , the Strathmore Art 
Center, Bethesda, Maryland. 



COLLECTIONS 


Ohio University 
Gustavus Adolphus College 
Various Private Collections 


OTHER PROFESSIONAL EXPERIENCE 



1985-1986. 


Editor, New Art Center Bulletin , Washington* D.C.! 1986-1987! 


**STATEMENT ON BACK** 
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My interest in making figurative art is not in representing what I see, but in drawing and 
painting what I can imagine. I get material for my figure paintings from my own experiences, 
from dreams, from marks left by the gesso primer on an otherwise bare canvas, and occasionally 
from drawings. Sometimes a figure— by its bearing, its facial expression, and by its 
relation to the rest of the painting— is perfect from the first time I paint it. Other 
figures may be repainted, having sex changes, hair changes, gesture changes, etc., fifty or 
sixty times before the painting makes visual and emotional sense to me. I think it's 
important to note that my figures are always life rsized, or nearly so. By this I mean to 
create a physical empathy between the painting and the viewer. I want viewers to be able to 
step into the painting through their imaginations. 
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